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PARALYMPIA (Triumph des Willens) - vs. OLYMPIA (Leni Riefenstahl, 1938) 

The concept of the documentary film about the Summer Paralympic Games. 

Project’s purpose - an artistic personification of the basic humanistic outlook of the modem world. 
The focus on human being as the supreme value, his fundamental rights for freedom, happiness, 
development and demonstration of his capabilities might achieve most powerful visualization in 
dramatic tenseness of Paralympic Games. The main characters of the film are disabled people, 
their will for life and fortitude, the Game’s atmosphere of good will, cooperation and co-experience. 

Leni Riefenstahl created the great film based on dominant ideological conceptions, which 
prevailed in Germany and some other countries in 30’s - 40’s of the last century. She exploited 
the image of ‘classical body’ as ideal example of harmony, health and beauty and through 
the drama of sport contest she led to inspiration of the fight between races and nations. 
Unsurpassed aesthetic perfection of Olympia, as monument of totalitarian culture, demands 
an equivalent response based on the outlook of modem world and humanistic values. 

Sport, as a competition, is precisely correct medium of ideological intervention into the 
average man’s consciousness. It creates phenomena of psychological self-identification 
and as result - communality. Mass media transform great international sport events into 
culture and behavior stereotypes and, owing to this process, nation as total is inseparable 
from the State. In this sense sport still is the arena of fights of the countries/governments, 
who shows off their power through the incredible achievements of their sportsmen. At the 
same time Paralympic Games and media around it belongs to the completely different 
paradigm and this movement emphasizes on different topics: the nation’s success indicates 
inclination to the humanistic values of the country, and the sportsman is not just the ideal 
machine for producing records but a human being with personal heroism and story. 

The transformation and reorientation of pulic interest from the Olympic into Paralympic Games is 
the contemporary ideological necessity. It needs creation of groups of powerful media products and 
‘Paralympia’ might be it’s flagship. Paralympic Games must be seen as a culmination of series of 
extraordinary lives of disabled people and theirfamilies, as result of consistency and purposefulness 
of organizational processes, as an achievement of scientific and technical progress. 

Through the solid approach of creation of this film, comparable with Riefenstahl’s way, it is 
possible to produce a visual material, which can make a real breakthrough in media sphere 
and might impact the whole flied of modern visual culture. 

It is not easy to make a precise identification of the genre of ‘Paralympia’ on this stage. 
We contempleting creation of monumental poly-genre film, which could be described as 
documentry, art house film, reportage, in a way it’s public service ad with an elements of 
pupular science and experimental films. It is inevitably that during the work on the script and 
preliminary photography sesions will appear some side ideas and storylines which could be 
developed in independent original products. 

As for visual plane, this film must aestheticly surpass all best known forms of the coverege of 
sport events, to astonish modern viewer, who get used to stunts, SFX and CGI. 


This project demands: 

1. Negotiation with International and National Paralympic Commitees concerning 
comprehencive parthnership and all-embracing assistance for research, preparation and 
principal shooting. 

2. Negotiation with charatable organisations for disabled people, with sponsors of 
Paralympic movement for financial support of this film. 

3. Negotiation for financial and technical support with companies who produces 
advanced equipment (for invalids, for filming, etc.) 

This long-term project is supposed to engage quite big film crew, including the best 
cameramen who have great experience in filming sport events and deep knowledge of 
modern technical equipment. 


Timing: 

Pre-production (two years befor the Games): financial, organizational and technical 
matters; hiring of principal personnel; collecting and analyzing of existing material on the 
subject of Paralympic Games; script writing; correct scheduling of the whole process. 

Preliminary photography (a year befor the Games): testing of artistic and technical 
solutions; probation of shooting schemes during sport training sessions and tournaments; 
sketching. 

Production: (at the Games): principal shooting of training sessions and tournaments, 
personal stories of sportsmen, medical and technical accomplishments. 

Post-production (a half of a year after the Games): editing and special effects. 

Presentation: (the next year after the Games): festival and presentation events; 
special projects; distribution. 
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PARALIMPIA (TpMyMcf) bojim) - vs. OLYMPIA (Leni Riefenstahl, 1938) 


L|enb npoeKTa - co3,qaHMe aaeKBaTHoro xyqowecTBeHHoro BonnomeHMn 
ryMaHMCTMHecKoro MMpoB033peHMn, newamero b ocHOBe coBpeMeHHoro Mi/ipa. HenoBeK, 
KaK BbicLuaa qeHHOCTb, ero npaBO Ha CBo6ofly, cnacTbe, pa3Bmne, nponBneHMe cbomx 
cnocoSocTeM, MoryT MMeTb Han6onee CMnbHyio BM3yani/i3ai4MK) b apaMaTMHecKOM 
HanpaxeHMM copeBHOBaHi/ii/i riapanMMnMPicKMX Mrp. reponMM cjDmibMa CTaHyT moflM 
C OrpaHMHeHHblMM B03M0>KH0CTflMM, MX BOnfl M My>KeCTBO, a TaiOKe aTMOCC|Depa 
coTpyflHMHecTBa m conepe>KMBaHM?i, b kotopoPi npoxoam Mrpbi. 

PMC^eHiuTanb yqanocb co3flaTb Ben m km Pi cjDMJibM Ha 6a3e MfleonorMHecKMX ycTaHOBOK 
rocnoflCTBOBa bhimx b TepiviaHMM m HeKOTopbix apymx cipaHax b 30-x - Hanane 40-x 
roflOB XX BeKa, SKcnnyaTMpyn o6pa3 “aHTMHHoro Tena” KaK Mfleana rapMOHMHHoro 
pa3BMTMfl, 3flOpOBbfl M KpaCOTbl, M flOBOflfl flpaMaTyprMK) CnopTMBHblX COCTJ13aHMM 
,qo nac[}oca 6opb6bi pac m HaqMM. HenpeB30MfleHHoe acTeTMHecKoe coBepweHCTBO 
“Ojimmiimm”, KaK naivmTHMKa TOTanMTapHoPi KynbTypbi, Tpe6yeT conociaBMMoro 
npOM3Be,qeHMfl, BbICTpoeHHOrO Ha COBpeMeHHbIX MMp0B033peHHeCKMX OCHOBaHMflX M 
TeMaTMHecKM 6jim3kom MaiepMane. 

1/lMeHHO cnopT, KaK 6opb6a, nBnneTcn cpeflCTBOM MfleonomHecKoPi MHTepBeHLjMM b 
co3H3HMe o6biBaTerm, cjDopMMpyioinMM (fceHOMeH cneuMcjDMHecKOM ncMxonorMHecKoPi 
caMOMfleHTMcfDMKauMM m, cooTBeTCTBeHHO, penpe3eHTauMM o6luhoctm. Bonbume 
Me^flyHapoflHbiecnopTMBHbiecoGbiTMjq.nocpeflCTBOMCMI/I.CTaHOBjqTC^MHCTpyMeHTOM 
npoM3BOflCTBa ueHHOCTHbix m noBe,qeHHecKMX ycTaHOBOK, Gnaroaapn KOTopbiM HaqMn 
KaK TOTanbHOCTb CMMBonMHecKM HeoTflenMMa ot HaqMM-rocyqapcTBa. B stom CMbicne 
cnopT b ochobhom ocTaeTcn apeHoPi 6opb6bi rocyqapcTB, aeMOHCTpMpyiomMX 
C06CTBeHHyK) MOLUb nOCpeflCTBOM BblflaKDmMXCfl KaneCTB CBOMX cnopTCMeHOB. npM 
3 tom riapanMMnMMCKoe cnopTMBHoe flBM>KeHMe m conyrcTByioLnafl eMy Me,qMacc|Depa 
OTHOcnTcn k coBepmeHHO apyroPi napaflMrMe. 3aecb aKueHTbi CMematoTcn: 
HaqMOHanbHbiM ycnex nBnneTcn MHflMKaTopoM rocyqapcTBeHHOM npMBep>KeHHOCTM 
ryMaHMCTMHecKMM qeHHOCT^M, a cnopTCMeH nBnneTcn He MfleanbHOM MawMHoPi arm 
peKOpflOB, a JlMHHOCTbK) C MHflMBMflyailbHOM repoMHecKoPi MCTOpMeM. 

1/lfleonorMHecKOM Heo6xoflMMOCTbK) coBpeMeHHOCTM CTaHOBMTca nepeopMeHTaqM^ 
o6mecTBeHHoro MHTepeca c Ojimmhmmckmx Ha llapanMMnMMCKMe Mrpbi, hto TpeSyeT 
co3flaHMa Kopnyca CMJibHbix MeflManpoayKTOB, (fcnarMaHOM KOTopbix MO>KeT CTaTb 
“llapanMMnMfl”. 

llapanMMnMMCKMe Mrpbi Hy>KHO paccMaipMBaTb KaK KynbMMHaqMOHHoe coGbiTMe b aenoM 
pnay HeopflMHapHbix cyae6 nioaePi c orpaHMHeHbiMM bosmowoctamm m mx 6nM3KMX, KaK 
pe3ynbraT ueneycTpeMneHHOM opraHM3auMOHHOM flemenbHOCTM m aocTMweHMe HayHHO- 
TexHMHecKoro nporpecca. llpM 4DyHflaMeHTanbHOM noflxoae k co3flaHMio cjDMnbMa, 
conocTaBMMOM c noflxoaoM PMcf)eHLJJTanb, mo>kho nonyHMTb BM3yanbHbiM MaiepMan, 
o6ecneHMBaiomMM npopbiB b MeflMaccfDepe m 3HaHMTenbHoe BnMflHMe Ha Bee none 
coBpeMeHHOM KynbTypbi, b kotopoPi flOMMHMpyioT BM3yanbHbie o6pa3bi. 


DiDATVMDTA 


>KaHp «nAPAJll/IMriMM» He noaaaeTcn 0flH03HaHH0M Ma©HTMc|DMKai4MM. Mbi 
npeflnonaraeM co3flaHne MOHyMeHTanbHoro nonMwaHpoBoro npoM3BeaeHMn, 
KOTopoe mo>kho onpeaennTb KaK flOKyMeHTanbHoe, aBTopcKoe kmho, wypHanMCTCKMM 
penopTaw, CBoeo6pa3HyK) coqManbHyio peKnaMy, c aneMeHTaMM HayHHO-nonynnpHoro 
m aKcnepMMeHTanbHoro kmho. B npopecce HenocpeacTBeHHOM pa6oTbi Haa cpeHapneM 
M npM npOBefleHMM 3CKM3HblX CteMOK HeM36e>KHO B03HMKH0BeHMe MfleM M CKOKeTOB 
BbiflenjqeMbix b OTflenbHoe npoM3BoacTBO caMOCTOATenbHbix npoayKTOB. 

B BM3yanbHOM nnaHe (fciMnbM aonweH npeBocxoflMTb MMeioLUMecn nyHume o6pa3qbi 
cnopTMBHbix cteMOK, nopa>KaTb Boo6pa>KeHMe coBpeMeHHoro 3pMTenn, npMBbiKLuero k 
cnepacjDcfDeKTaM, KacKaaepcKMM TpioKaM, KOMnbKrrepHOM rpac|DMKe. 


ripoeKT Tpe6yeT: 

1. neperoBopoB c MewayHapoaHbiM m HaqMOHanbHbiMM riapanMMnMMCKMMM 
KOMMTeiaMM o BceoGteMmomeM napTHepcTBe, KOTopoe npeanonaraeT nonHoe 
co,qeMCTBMe npoBe,qeHMK) cteMOK: 

b nepMOfl flo riapanMMnMMCKMX Mrp; 

TOTanbHbix cteMOK b nepnoa npoBeaeHMn riapanMMnMMCKMX Mrp. 

2. npoBefleHMflneperoBopoBocfDMHaHCOBOMnoAqepwKecGnaroTBopMTenbHbiMM 
opraHM3aqM5iM, KOTopbie 3aHMMaK)Tcn noflflepwKOM nioaeM c orpaHMHeHHbiMM 
B03M0>KH0CTflMM, TpaflMqMOHHblMM CnOHCOpaMM llapaJlMMnMMCKOrO flBM>KeHMJ1, 
OpraHM3aqMJ1MM, C|l>MHaHCMpyK)mMMM KMHOnpOM3BOflCTBO, etc. 

3. ripoBefleHM^ neperoBopoB o cfDMHaHCOBOM m TexHMHecKOM noaa©P>KKe c 
KOMnaHM^MM npoM3BOflMTenyiMM TexHMKM (arm MHBanMflOB, ana cteMOK m T.n.). 

ripoeKT npeanonaraeT aonrocpoHHyio pa6oiy 6onbLiioM cteMOHHOM rpynnbi, b tom 
HM cne npMBneHeHMfl JiynniMX onepaTopoB, MMetoiaMX aocTMweHMn b cnopTMBHbix 
cteMKax m onbiT npMMeHeHMn HOBeMLUMX m pa3pa6oTKM cnepManbHbix TexHMHecKMX 
CpeaCTB M MeTOaOB CteMKM. 


STanbi peanM3auMM npoeKTa: 

- noaroTOBMTenbHbiM (3aaea roaa ao Mrp): peweHMe opraHM3aqMOHHO-TexHMHecKMX 
BOnpOCOB, CfDOpMMpOBaHMe KOMaHabl, c6op M aHa/lM3 MMeKDLaMXCn MaTepManOB, 
co3aaHMe cqeHapMfl, onpeaeneHMe rpac|DMKa. 

- 3cKM3HbiM (3a roa ao Mrp): anpoSapMn TBopnecKMX m TexHMHecKMX peweHMM, 
npoGHbie CteMKM TpeHMpOBOK M COpeBHOBaHMM, C03aaHMe 3CKM33 CjDMJlbMa. 

- ripOM3BOaCTBeHHblM (BO BpeMfl Mrp): CteMKM TpeHMpOBOK M COpeBHOBaHMM, 
CK)>KeTOB O repo^x, TeXHMHeCKMX M MeaMMMHCKMX aOCTM>KeHMnX. 

- riocT-npoaaKLUH (non roaa nocne Mrp): moht3>k m cnepacfDcfDeKTbi). 

- npe3eHTaqMOHHbiM (cneayioLUMM nocne Mrp roa): cjDecTMBanbHbie m npe3eHTaqMOHHbie 
MeponpMnTMn, cneqManbHbie npoeKTbi, o6ecneneHMe npoKaTa cjDMnbMa. 









r/YKiVLi iviriiv 


1/13 MCTOpMM napaJIMMnMMCKOro ABMWeHMfl 


B Mione 1948 ro,qa flOKTop Jl.ryTTMaH opraHM30Ban b BenMKo6pmaHMM CTOK-MaHfleBMnbCKMe 
Mrpbi, Ha KOTopbix b copeBHOBaHi/iax no CTpenb6e M3 nyKa ynacTBOBann 16 napanM30BaHHbix 
My>KHMH n weHLUMH - 6biBiuMX BoeHHoenywamnx. B nocneflyioLflMe roflbi HananM npoBOflMTbcn 
MexKflyHapoflHbie cnopTi/iBHbie cjDecTMBanM Ann MHBannflOB. C 1952 rofla nrpbi CTanM 
npoBOflmbcn cynacTMeM cnopTCMeHOB-MHBanMflOB H3 HnflepnaHflOB, OPH IllBeunM, HopBemn. 

flnn pyKOBOflCTBa Me>KflyHapoflHbiMn nrpaMM Ann MHBanMflOB 6bina co3flaHa Me^yHapoflHan 
CTOK-MaHfleBmibCKan cjDeflepaflnn - MCMT <t>, ycTaHOBMBwan TecHbie CBA3M c Me>KflyHapoAHbiM 
ormMnMMCKMM KOMmeTOM. Bo BpeMn npoBefleHMn OrmMnMHCKMX nrp b Menb6ypHe b 1956 
rofly MOK Harpaflnn MCMTB cnepManbHbiM Ky6KOM 3a BonnomeHMe onnMnMMCKMX MfleanoB 
ryMaHM3Ma. 

llocTeneHHO Mnp y6e>Kflancfl b tom, hto cnopT He nBnneTcn npeporaTMBon TonbKO nrnub 
3flOpOBblX niOfleM H HTO MHBanMflbl, fla>Ke C TaKHMM TflWenblMM TpaBMaMM, KaK nOBpe>KfleHMe 
no3BOHOHHMKa, npM wenaHMM MoryT CTaTb cnopTCMeHaMM n ynacTBOBaTb b copeBHOBaHi/mx. 

B 1960 rofly Mrpbi Ann MHBannflOB BnepBbie npoBOflMnMCb He Ha TeppnTopnn BennKo6pMTaHnn, 
a b CTOJiMpe MTannn PMMe, cpa3y we nocne OnMMnMPicKHX wrp. B stmx copeBHOBaHnnx 
ynacTBOBariM 360 naparm30BaHHbix MywHMH h weHiflMH M3 24 CTpaH. B 1964 rofly Mrpbi flnn 
MHBanMflOB npoxoflmiH b Tokmo m BnepBbie 6bmw Ha3BaHbi napaonMMnnncKMMM. 

TepMMH “riapaormMnnafla” nepBOHananbHO cocTonn M3 flByx ctiob: “napannemn” n 
“onMMnnafla”. 3aieM, Korfla Tame Mrpbi CTarm npoBOflMTbcn perynnpHO m BKinonaTb He 
TonbKO cnopTCMeHOB c napannemeM, 6bino Bbi6paHO naTMHCKoe 3HaneHMe npecfDMKca “napa” 
- npHcoefli/iHMBLLiHMcn. To ecTb Mrpbi Ann MHBanMflOB “npMcoeflMHmoTcn” k OnnMnnMCKHM 
wrpaM, npoBOflmcn BMecTe c hmmm. 

B HacTomi^ee BpeMn llapaonMMnMMCKMe Mrpbi - sto OnnMnnMCKne Mrpbi Ann MHBanMflOB, 
npoBOflmflMecn oamh pa3 b neTbipe rofla, o6bNHO b tom we CTpaHe, hto m OnMMnMMCKMe Mrpbi, 
no neTHMM m 3mmhmm BMflaM cnopTa. B hmx ynacTByioT MHBanMflbl pa3nMHHbix KaTeropMM: 
c naparwHOM flByx BepxHMX mtim flByx hm>khmx KOHeHHOCTeM; c napanMHOM Bcex neTbipex 
KOHeHHOCTeM; c aMnyTMpoBaHHbiMM KOHeHHOCTflMM; cnenbie; CTpaflaioiflMe pepe6panbHbiM 
napaflMHOM M flpyrMMM C|DM3MHeCKMMM HeflOCTaTKaMM. 

llporpaMMa Tamx Mrp pa3Hoo6pa3Ha. HanpMMep, neTHMe Hrpbi npoBOflflTcn no CTpenb6e m 
nyKa, cnopTMBHOM CTpenb6e, nerKOM aTneTMKe - MeTaHMe Konbn Ha flanbHOCTb m TOHHOCTb, 
TonKaHMe nflpa, MeTaHMe flMCKa, 3a6erM Ha pa3nMHHbie flMCTaHflMM, tohkm Ha KonncKax, 
cnanoM, neHTaTnoH, cjDexTOBaHMio, HacTonbHOMy TeHHMcy, 6acKeT6ony, 6Mnbnpfly, KernnM, 
c}DyT6ony, nnaBaHMio, BoneM6ony, Tn>xenoM aTneTMKe, fl3ioflo m flp. B 6onbiiJMHCTBe M3 stmx 
BMflOB cnopTa cnopTCMeHbi copeBHyioTcn Ha MHBanMflHbix KonncKax. 

llapaonMMnMMCKMe Mrpbi npMo6penM orpoMHyio nonynnpHOCTb m CTanM KpynHbiMM co6biTMnMM b 
cnopTMBHOM M 06 LfleCTBeHH 0 M >KM3HM MMpOBOrO C 006 LfleCTBa. flOCTaTOHHO CKa3aTb, HTO B IXneTHMX 
riapaonMMnMMCKMX Mrpax 1992 rofly b BapcenoHe npMHnno ynacTMe 3200 cnopTCMeHOB-MHBanMflOB 
M3 84 CTpaH. Ha 3MMHMe Mrpbi 1994 rofly b JlMnnexaMMepe npM6binM flenerapMM 40 CTpaH. 


KpoMe napaormMnuMCKMX Mrp, npoBOAflTcn m cneunanbHbie OnMMnMMCKMe nrpbi f\nn 
yMCTBeHHO OTCTanbix JiKDfleM - “Cneiunan OnMMnMKc”, oco6em-io nonynnpHbie b CLUA. B mx 
nporpaMMy bxoaat TaKMe neTHne BMflbi cnopia, KaK BOflHbie, nenon ameTMKa, 6acKei6on, 
Kernu, ruMHacTMKa, ponnKOBbie KOHbKM, <$yT6on, BoneM6on, m 3MMHMe BMflbi cnopia - 
ropHOJ1bl>KHblM, J1bl>KHblM, K 0 HbK 06 e>KHblM. 


Me^flyHapoflHbm napajiMMriMMCKMM KOMi/iTeT (MI1K) - Mex<AyHapoAHan 
opraHM3aunfi, ynpaBnmoLAan llapanMMnMMCKMM flBMX<eHMeM. MI1K opraHM30BbiBaeT neTHMe 
m 3i/iMHi/ie riapanHMnuMCKne nrpbi, Taioxe nBnneTcn maBeHCTByiomuM pyKOBOAflLAMM 
opraHOM 12 Mex^yHapoflHbix cjDeAepauMM, KoopAMHMpytomeM opraHM3ai_iMio m npoBefleHMe 
HeMni/ioHaTOB MMpa m flpyrux copeBHOBaHMM. B 3aflaHM MI1K bxoamt cflenaTb Bee B03MO>KHoe 
Ann Toro, HTo6bi naparMMrwMMbi Momn AOCTMHb HannyHiunx cnopTMBHbix pe3ynbraTOB, 
pa3BMBaTb CnopTMBHyK) MHflyCTpMK) flnfl pa3J1MHHblX rpynn C OrpaHMHeHHblMM CjDM3MHeCKMMM 
B03MOKHOCT3MM ot HOBMHKa flo snMTHoro ypoBHn. Taioxe MI1K pa3BMBaeT h nponaraHflMpyeT 
riapanMMnMMCKMe uchhoctm, cpeflu KOTopbix MywecTBO, CTpeMneHne k coBepiueHCTBOBaHmo, 
BflOXHOBeHMe M paBeHCTBO. 

MflK ocHOBaHa 22 ceHTn6pn 

1989 rofla KaK Mex<AyHapoAHan HeKOMMepnecKan opraHM3auMn, cocTomAan M3 162 
HauMOHanbHbix llapanMMnMMCKMX KOMmeTOB nnTM pemoHOB m 4 cnei_iManM3MpoBaHHbix 
cnopTMBHbix cfDeflepauMM MHBanMflOB (IOSD). LLlTa6 MI1K m pyKOBOflCTBO pacnono>KeHbi b 
BoHHe (repMaHMn). OpyKTypa MI1K ocHOBaHa Ha fleMOKpaTMHecKMX npMHpMnax, pyKOBOAflLAMe 
OpraHbl CfDOpMMpyKDTCn Ha Bbl6opHOM OCHOBe. 


l/lcnojib30BaHMe napajiMis/muMCKOM TepMHHonornn 

Mex^yHapoflHoiviy llapanMMnMMCKOMy KOMMTeTy (ocfcMUManbHoe mma International Para¬ 
lympic Committee (IPC), 3apemcTpMpoBaHHoe b r. BoHHe (l~epMaHMn) noA HOMepoM 
VR 7414) npMHaATiex<aT 3KCKnio3MBHbie npaBa Ha MHTenneKTyanbHoio co6cTBeHHOCTb 
(H33BaHMe Mex<AyHapoAHoro llapanMMnMMCKoro KOMMTeia, napanMMnMMCKan TepMMHonomn, 
CMMBonMKa, cfDnar, a©bm3, 3M6neMa m T.n.) Mex<AyHapoAHoro llapanMMnMMCKoro KOMMTeia, 
pemaivieHTMpoBaHHbie KoHCTMTyuMeM MI1K, CTaTbn 2.6. (llonHoe HaMMeHOBaHMe AOKyMeHTa: 
«IPC Constitution)). Section “BYLAWS INTELLECTUAL PROPERTY”) 

PyKOBOACTBO MI1K no Mcnonb30BaHMio m ynoTpe6neHMio llapanMMnMMCKOM TepMMHonorMM, 
a Taioxe n3biKa, KOTopbiM Aonx<eH Mcnonb30BaTbcn bo Bcex AOKyMeHTax, nepenMCKe, 
ny6nMKai4Mnx m npon. npeAnMCbiBaeT CTporoe co6nioAeHMe M3nox<eHHbix b HeM npaBMn m 
nBnneTcn o6n3aTenbHbiM ajih Bcex opraHM3auMM m timu. (llonHoe HaMMeHOBaHMe AOKyMeHTa: 
«IPC Style Guide»). 

B cnynae HenpaBMnbHoro mtim HecaHKUMOHMpoBaHHoro Mcnonb30BaHMn Ha3BaHMn 
Mex<AyHapoAHoro llapanMMnMMCKoro KOMMTeia, napanMMnMMCKOM TepMMHonorMM, CMMBonMKM, 
cjDnara, A©BM3a, 3M6neMbi m ApyroM MHTenneKTyanbHOM co6ctb6hhoctm Mex<AyHapoAHbiM 
llapanMMnMMCKMM KOMMTeT ocTaBnneT 3a co6om npaBO npeAnpMHMMaTb Bee Heo6xoAMMbie 
warn, HanpaBneHHbie Ha 3aiAMTy cbomx npaB m CBoeix 1/lHTenneKTyanbHOM co6ctb6hhoctm. 


riapajiMMnMMCKMe BMflbi cnopTa 

JleTHiie Bkiflbi cnopTa: 

- TyoKenaa auieTHKa (nayaprmcjDTMHr); 

- JlerKaa ameTHKa; 

- Cipenb6a m nyKa; 

- IlnaBaHMe; 

- fl3K)flO; 

- BenocuneflHbiM cnopi; 

- TeHHMC Ha KonacKax; 

- OexTOBaHMe; 

- Oyi6on 7x7; 

- Oyi6on 5x5; 

- BacKei6on Ha KonacKax; 

- Bbie3flKa; 

- Cipenb6a; 

- Bonei/i6oji; 

- Per6n Ha KormcKax; 

- TaHLibi Ha KonacKax; 

- ron6on; 

- HacTonbHbiM TeHHi/ic; 

- rpe6na; 

- flapycHbiM cnopT. 


3 mm Hue BMflbi cnopTa: 

- Jlbi>KHbie tohkm m 6naT.noH; 

- TopHbie nbi>KM; 

- XoKKew c iuaM6oM; 

- KepnMHr. 



